
Timeslot 1  /  9:30 am - 10:15 am

Timeslot 2  /  10:45 am - 11:30 am

Timeslot 3  /  1:15 pm - 2:00 pm

Timeslot 4  /  2:30 pm - 3:15 pm

Plenary  /  3:45 pm - 4:45 pm

Where do we live? 
Chris Leslie 
 
Cineworld Screen 3  
(seats 650)

Why do we imagine? 
Mariana Pestana 
 
Cineworld Screen 15  
(seats 350)

Why do we imagine? 
Lynne MacLachlan 
 
Cineworld Screen 15  
(seats 350)

Who are we? 
Danah Abdulla 
 
Cineworld Screen 15  
(seats 350)

Who are we? 
Rachael House 
 
Cineworld Screen 15  
(seats 350)

Where do we live? 
Jen Sykes 
 
Cineworld Screen 3  
(seats 650)

What do we look like? 
Eunice Olumide 
 
Cineworld Screen 3  
(seats 650)

What do we look like? 
Matilda Pye 
 
Cineworld Screen 3  
(seats 650)

Amy de la Haye 
 
Cineworld Screen 3 (seats 650)

Choose and sign up for one talk in each time slot. 
Also sign up for the plenary, which is for everyone. 

This means you'll go to five talks in total.
Design Domain 
Symposium

Where do we live? Why do we imagine?

What do we look like? Who are we?

How do cities or other lived
environments shape us and others,
and our design work?

How do we involve future thinking,
fantasy, and beliefs in our
imaginations and our work?

How do we shape and construct
our image, and how do
perceptions play into this? 

How do we tell and embed our
own or others’ lives, stories and
realities into our work?

Design Domain asks you to think about what you do, how you do it, and why. The Semester 1 block
runs from Monday Sept 17th to Tuesday Oct 2nd 2018, and the focus is on thinking through
documentation and research. In Semester 2, the focus is on thinking through making.   
 
Our theme for this year’s Design Domain is an open question: 'HOW DO WE LIVE?' How do we use
our own lives and experiences, and those of others, to help frame our design thinking and doing?
Your studio briefs will be framed around one or more of the four sub-themes below, which also
structure our Design Domain Symposium on Tuesday September 18th 2018.    
 
At the Symposium, you can freely choose which talks to go to, so you can mix and match between
the sub-themes. There's also a Plenary talk, which everyone attends. The talks are designed to
inspire your own thinking, not to connect directly to your project briefs, and attendance is
obligatory. Please be punctual, and allow at least 10 mins to get between the venues. 
 
Use this speaker information on this programme to choose ONE talk for each of the four timeslots.
Everyone then comes to the Plenary talk. This means you'll go to FIVE TALKS IN TOTAL.
Remember also to check the venue: Cineworld Screen 3 (Level 2) or Cineworld Screen 15 (Level 5).  
 
An Eventbrite link with full instructions for sign ups will be emailed to you on Thursday September
13th. When you’re notified about this, sign up quickly, so you can choose your preferred talks! 

Lunch Break

Tuesday September 18th 2018 
Cineworld, 7 Renfrew St, Glasgow G2 3AB 
Screen 3 (Level 2) & Screen 15 (Level 5)  



Plenary  /  Cineworld Screen 3 / 3:45 pm - 4:45 pm / ‘Objects of a Passion: Dress, Life and Stories’

Timeslot 1  /  9:30 am - 10:15 am

Timeslot 2  /  10:45 am - 11:30 am

Timeslot 3  /  1:15 pm - 2:00 pm

Timeslot 4  /  2:30 pm - 3:15 pm

Where do we live? / Cineworld Screen 3, 9:30 am - 10:15 am / 'Reimagining Glasgow (and beyond)' 
 
Chris Leslie is a BAFTA Scotland New Talent award-winning documentary photographer and filmmaker. Chris uses ethnographic
approaches in places torn by war or natural disaster, for example Sarajevo and Haiti, and he has done extensive work on how the
destruction of high-rise tower blocks has radically transformed Glasgow’s skyline. His film Lights Out (2015) looks at the Gallowgate
‘Twins’, and interweaves pre-demolition images with found photographs and oral histories; and (Re)Imagining Glasgow (2016) looks
at the wider context of Glasgow’s endless cycle of regeneration and transformation. In 2016, Chris published a book, Disappearing
Glasgow, with an accompanying exhibition at GSA. He has also documented the impact of mass demolition in Moscow, and the
uncertainties faced by Glasgow’s carnival yards in the light of regeneration. Chris frequently collaborates with Alison Irvine and ‘Mitch
Miller – their current project Barrowland Ballads narrates the untold stories of the Barrowland Ballroom through photography, text and
graphic art.   

Why do we imagine? / Cineworld Screen 15, 9:30 am - 10:15 am / 'Possible and Probable Futures: a critical approach to curating' 
 
Mariana Pestana is a London based, Portuguese architect and curator who makes exhibitions and installations that present fictional
scenarios. She co-founded the collective The Decorators, which develops interventions that test alternative futures for specific places
and people. Mariana has lectured in spatial design at Central Saint Martins and Chelsea College of Arts, and in Design Interactions at
the Royal College of Arts. In 2018, she co-curated the exhibition Eco-Visionaries: Art and Architecture After the Anthropocene (MAAT /
Museum of Art, Architecture and Technology, Lisbon) – this looks at how architects and artists have approached the idea of the impact
of human action on the world, particularly in terms of ecological instabilities and changes. Currently, Mariana works at the V&A
(Victoria & Albert Museum, London), where she co-curated The Future Starts Here (2018), an exhibition that looks at emerging
technologies and the ways in which they are already affecting our future as individuals, as citizens and as a species.    

Where do we live? / Cineworld Screen 3,  10:45 am - 11:30 am / 'Places You’ve Never Been' 
 
Jen Sykes is an artist/designer and Lecturer in Physical Computing and Interactive Prototyping at GSA, working primarily in the
School of Design and the Innovation School. She studied Environmental Art at GSA, and then gained an MFA in Computational Arts
at Goldsmiths. Her work spans creative computer programming, sculpture and electronic hardware designs often connecting the
physical analog and digital worlds. For example, she uses computing as a material to communicate non-visible qualities such as
networks, biometric energy, and as such, she develops her own hardware to facilitate this. Jen has been involved in many projects in
Glasgow and beyond, including the Tramway Children’s Exhibition, Open Glasgow and G.I Festival. Her recent group exhibitions
include Museum for an Imagined City (SOIL, Seattle, 2015), Line of Sight (GSA, 2016), setup() (Glasgow Project Room, 2018) and On
The Waves Of The Air, There Is Dancing Out There (Telfer Gallery, Glasgow International 2018).

Why do we imagine? / Cineworld Screen 15, 10:45 am - 11:30 am / Talk title TBC 
 
Dr Lynne MacLachan is a designer, maker and researcher based in Glasgow. After a degree in aerospace engineering, Lynne
studied jewellery and metalwork design, gaining a Masters from the Royal College of Art. In her PhD from the Open University, she
researched how designer-makers can use analogue and digital tools to create innovative outcomes. Lynne’s designs push the
capabilities of materials and techniques, playing with light, space and colour. She uses bespoke software and 3D printing to
materialise complex forms, with meticulous hand finishing such as dying, polishing and construction. Lynne has received awards and
bursaries from the Goldsmiths Craft and Design Council, the Scottish International Education Trust, Dewar Arts Awards, and The
Inches Carr Trust. She has exhibited widely in the UK, Europe and America, with organisations such as Craft Scotland, the Crafts
Council, the Victoria & Albert Museum, the National Centre for Craft and Design, London Design Festival. Lynne's work was also
included in Made in Glasgow by Local Heroes. a design exhibition and shop during the Berlin/Glasgow European Championships.

What do we look like? / Cineworld Screen 3, 1:15pm - 2:00 pm / 'How To Get Into Fashion' 
 
Eunice Olumide MBE is an international supermodel, broadcaster, curator and screen talent. She has worked with designers including
Christopher Kane, Vivienne Westwood, Mulberry and Harris Tweed, and has appeared in WAD Paris, ID Magazine, Dazed & Confused,
Pride, British Vogue, Bahrain Confidential and Rankin’s Hunger Magazine. Eunice has acted in films ‘Rogue One’, ‘Absolutely Fabulous’,
and BAFTA nominated ‘Middle Man’. She has toured with The Roots and Mos Def, and as a DJ has worked with Grace Jones and Nas.
She contributes to BBC News, SKY TV, The Guardian, The Herald, and had her own BBC Radio 1 show, ‘Music Match’. Eunice is
Founder and M.D. at O Gallery London, PR Director at RCA, and has designed a fashion collection inspired by her Afro-Scottish heritage,
fusing the social significance of African fabric with traditional European tailoring. She fundraises for charities including Best Beginnings,
CHAS, Love Music Hate Racism, and is Ambassador for Zero Waste Scotland and Patron for Adopt an Intern. In 2017 she was awarded
an MBE for services to Broadcasting, Arts and Charity, and she is a V&A Dundee Design Champion, recognising her contribution to and
passion for the international potential of Scottish design and fashion. Eunice’s debut book, ‘How To Get Into Fashion’, is available now.  

Who are we? / Cineworld Screen 15, 1:15pm - 2:00 pm / 'Narrating Ourselves, Narrating Others' 
 
Dr Danah Abdulla is an educator, designer and researcher based in London, and Senior Lecturer in Communication Design at Brunel
University. Her research looks at new narratives and practices in design that push disciplinary boundaries, focusing on decolonising
design, design education, design culture(s) with a focus on the Arab region, the politics of design, publishing, and critical views of social
design practices. In 2010, Danah founded Kalimat Magazine, an independent, non-profit magazine about Arab thought and culture,
and she curated the exhibition Choose Your Own Adventure (Liverpool Arab Arts Festival, 2014). She is a founding member of the
Decolonising Design platform, a Research Associate at the Design Against Crime Research Centre at Central Saint Martins, and she
sits on the advisory board for Nuqat, a creative conference based in Kuwait. She has also worked for DDB as a Digital Cultivator,
putting together social media campaigns and building online communities. Danah has participated in working groups and panels such
as Power, Protest and Participation (Design Museum), and The Time for Failure is Now (RCA), which explored race, identity, and
design equity. 

What do we look like? / Cineworld Screen 3, 2:30 pm - 3:15 pm / 'Construction of an Icon' 
 
Matilda Pye is a cultural producer and engagement and outreach curator, and a practicing artist who has exhibited in the UK and
Europe. She has worked within museums including Tate Britain, Tate Modern and the National Portrait Gallery, and on projects with
emerging and developing cultural sectors in Saudi Arabia, Uzbekistan, Russia and wider Europe. She has also worked as a visiting
lecturer at Roehampton University and as a researcher for the Engine Room (University of the Arts London), and she co-authored the
book Artists Work in Museums: Histories, Interventions, Subjectivities (2013). Matty is currently Public Engagement Fellow at the
Victoria & Albert Museum (London), where she helps design experimental models that increases interactivity between the collections
and 21st century visitors, as well as inspiring the next generation of artists, designers and innovators. She is also National Outreach
Curator at Royal Museums Greenwich, with a current project looking at The Armada Portrait of Queen Elizabeth I in terms of how
female power and identity is constructed, including through garments and adornment.   

Who are we? / Cineworld Screen 15, 2:30 pm - 3:15 pm / 'Apathy's a Drag' 
 
Rachael House makes events, objects, performances, comic strips and zines. Her autobiographical comic Red Hanky Panky was
part of the thriving queerzine scene in the 1990s, and she continues to make zines and comic strips as part of and alongside her fine
art practice. She has made projects for Arnolfini and Supernormal, and she has facilitated zine making at Hastings Cartoon Festival
and with The Feminist Library at Tate Modern. Other recent projects and exhibitions include the Pet-Tastic series; There Is An
Alternative! Critical Comics and Cartoons (University of Kent); Comix Creatrix: 100 Women making Comics (House of Illustration,
London); Feminism and Zines – Changing the World with Comic Strips (Future Perfect: The Changing Face of Girls' Comics,
Liverpool); and Challenge Heteronormativity (V&A, London). Rachael House's Feminist Disco - putting the ‘disco’ into ‘discourse’ - 
has taken place at art galleries, community centres, and festivals such as Bent Fest queer punk festival. 

Professor Amy de la Haye is the Rootstein Hopkins Chair of Dress History & Curatorship and Joint Director (with Judith Clark) for The Research Centre for Fashion Curation at London College of Fashion (University of the Arts London). As an academic, author and curator,
she employs socio-historical, archival and biographical strategies to explore the history of dress as evidence of lives lived. After studying design history and cultural history, Amy was appointed Curator of Twentieth Century Dress at the Victoria & Albert Museum (London)
before joining the London College of Fashion. Amy has written extensively on fashion history, including on Coco Chanel and The House of Worth, as well as co-authoring Fashion Since 1900 (published in 2010), and London Couture: British Luxury 1923-1975 (published in
2015). She curated the international touring film The Violet Hour, which formed part of the 1914 Now: Four Perspectives on Fashion Curation, and in 2013, she curated the exhibition Coco Chanel: A New Portrait by Marion Pike. On previous visits to Glasgow, Amy has
talked about Jaegar (Fashion Cultures, Merchant City Festival 2015, curated by Mairi Mackenzie), and about fashion in the context of the museum (A Feral Studio, 2015).


